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DICTIONARY OF THE PRINCIPAL WORDS USED IN MODERK MUSIC
m

With their Abbreviations and Explanations.

fllemndo ........ tGo,in o;-,af afempotgn?’;d' %:::oﬂmnlf ) ;

ecelerando .. ...... radually increasin e SR e FARR R ey .
Adagion. ... ... .. Very slow. g [tim Minore. .... eeeen ﬂgéor key. 4 [ly quick,
4d Tviium.. As the performer.pleases; not in strict Moderaso. ........ erately. Allegromoderato, mg&ﬂb_
Agitato,.o.oo........ Restless with agitation, Mokto...... ..... Much. .
Alor Alla,.......... To or in the style of a March. Morendo.... ... -m‘w‘ﬁ
Alla Marcia. . . ... ... In the style of a March. Mosso......... oeee % mosso, quicker,
Agegretlo ............ god;rateéyl quick : %Zn‘o veees ggg"n Com molo, with animation.

V0. . veviinnn. .. nick and live
ﬁnda:tk civerrrenes.ln mo];lelrateg a{ow time. ., Obligato.......... An ]ndupenuble part.
mo A little less slow than Andan ?"" """"""
Amoraso .. ........Affectionately, ”‘W “ogw oo 'T" be P“r‘d
Anima, con ‘With animation
g”i'ma’o oooooooo At m .
4 o Ouerann... Impassioned. [chord. P“”‘“-"”"’ or pp..As aoft as poseibile.
44 R Separaungorbmklngthenotmofa Agmoorp...... s°ﬁ~

Assat.c.oconnenn.... ut-{ Ps......... « ++..More
Alempo............. In time. [tnovement. Pig tosto.......... icker,
gtfacao_.l.l.‘.........'..zrgco:edatoncetothefollowxng ;omotg,.pom,,, little,

arcarolle. . .... tin, O BPOCO «.u.nn. Gradually, by d
Ben.ovieo eiyoon. .. Well enmmta well marked. Poi. . o .»«.Then, dyby g
Bis...iciiveinnnnnns Twice. Bvstmmo. crens Asquickuponible.
Bravowsrs. . c..... .. .Brilliant execution. Besto...... «.Very quick,
Brillante.,......... . .Gay, rapid, brilliant. Frimo or 1me, ., .. . The first.
Brio, com............With much spirit. [belishment. | Prydendoss. Losing itself, dihg away,
Cadcn:a......v.......Apaasa ¢ introduced by way of em- Pomposo... Pompous, gran
Cylando. ... .. . .Gradually softer arid stower. rietlo. . .A piece for four performers.
gambil:. eeeens .ie .X: ‘Il: nirxégmg sgle. 4aSE. . eu. ..\ .. A8, lix‘mluﬂr to,

anzonella, ... short son, intetto.. ... +++ A plece for five performers,

' 'Caﬂ‘!jcdo}' ' A compomhon of irreguiar construc- allentandoorrall, ngumy slower.

Caprice. . §*°° " Ritaydando or ril. Shckenmgopaed. [pem
C‘aﬂatma...... .f...AnItalhn air, Replica.......... tition. . Sexsa nﬂk'a without re.
Chord........ .. .- A combination of two or more sounds. Rinforsando....... With m{)h.ﬂg, ‘
Coda.,...i....vye... A supplement at the end of & compo- | Risoluto. . ......Rz:gtey,bold
Coloroom........... . With, [sition. | Ritemuto...... ... Refarding the time.

Cres¢endo orm.t.. .o Gradually louder. Scherzando .. .... Playtully." J ‘

DaorDal........,.. From. Secondo or 24e. . ;. .The second. - :

3aICapoorD C......Fromttge bieglnning fﬁ?f“""m'““?ﬁﬁpfmdm
Segno...... +++..From the s fce......... .

- Devrescendo or decresc.Decressing ‘Sn“ strength, : smﬁ" ceven e Alwa y.

Diminsendo or d"" -Graduaily softer. ' Senza............ Without. Scua sordina, vlthoutm
Dolce or dol.. %ﬁly, sweetly, Simsle. . uuon.... The same:

Duetlo o dwo. . . Piecefo"mpeffm , SIN0.....0nus...Adfaras, .

B .......coeeeenn And, Smorzando..... :.Dimin emnd.

Energico . ... .gv?ggeﬂefgy-, ) Selo f‘(orone er only. So¥, for all.
Bapressivo ... ith expression. 7 . .Mute, Sordino, with the mm
Kine or 11 Fing .. ....The end. .Sustained. ‘

Forteorf............ Under, Sdfom,hambdnedm

Fortissimoorff... ... Very Toud. . .Spitit,
;orzando orfe=..... %eoentuiste the note, o
0rs8........ teossian 'orce of tone, An.incxm'e speed,
Fuocp, o0m.. ..... .o . With fire. Silent, _
burioso ............. Furiotsly. vers.Thes ectofmelody; [commencement,
‘Grazioso............. Graceful, veee.. Time. mmo ,thesametimeasatthe .
i0c0s0. . ... soeencns Joyously. . eee. . Held lor the
SO, . oo ust, ilxact P : Quietly,
Gmve......ccco. ... ow and solemn. Tremolando
Gusto....... ....... rﬁs'& Tretmolo } ..+ Trembling, rapid movement.

Harmony.. .......... A combination of mnsical sounda. THE0ee s eeennannns : A plece for three
Keymote............. The firat degree of the Scale, ‘ Too much, AL ma won
Larghetto............ Slow, but not so slow. as Largo. Troppo... ..... nick, bnt not too. qu{gk,

Larpo...... eieieees Broad and slow. Tutti...... ?

Legato. . ........... Smoothly, the reverse of Staccato. Us. ....... e A, one.

Leggiero.,.. . .. Lightly, Unisono...... ....In unison.

Lento........... ..Slow. Una wrda........Ononelhing.

Listesso lempo jevee + Thegametime. [octavehigherorlower. | [Zloge. .. ......... ick. :
Low......... +{ve.. . Inplace. Playas written, no longeran Vitace . .oon oovnn. With vivacity. !
Ma..........o00u0... But. Manon troppo, but not too much, Vivo......cuva..:Lively.

Maestoso...... .....Majestically, Variatione. ...... Variation of a melody.

Maggiore. . -+ Major Key. - Volkslied.. ... ....A national song,

Marked. VOCE. ..., vieasans The voice.

Mancando. . ... ...... Dying away. Vothabuoor V.S.Tum over quickly,



_— ~ The Eclipse Self-Instructor ’

Paul deVille
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| ‘Rudiments of Music

Let us say to the learner, here at the beginning, that no art, science or branch of industry can be success-
fully mastered or acquired, unless the strictest attention is paid-to the rudiments or first principles.
- Music is the art of combining sounds in a manner agreeable to the ear, 1t is divided into two parts, —
I, Melody, II, Harmony.
T Melody is a combination of sounds Wthh by then' elevatlon, duration and successxon, serve to.form a’
tune.

Harmony ié another combination of sounds which by their spontaneous union serve to. formchords. .

STAFF
Music is Written with seven figures called Notes: they are :&gﬁ: 4th space
named from the first seven letters of thie alphabet and are placed { 3rd line Srd space TR
upon and between five parallel lines, called the Staff or Stave. 2nd line . » ISt space

i ‘ L 4st line — )
. The lines and spaces are counted upwards, the lowest being called the first line or space.

LEDGER LINES

When the instrument requires a greater compass than the stfaff,}

small lines called Ledger lines are added, below the staff for the
lower notes, and above for the upper notes. ’

L | -CLEFS : :
' ‘ . ~ .
f There ate three Clefsin common) Treble ﬁ Bass E Alto E
use, and are fam111ar1y known as' the GClef F Cié £ : ¢ Cle £ - =
(The Alto Clef in this country is ‘only used for the Viola) .
¢ These Clefs are placed at the beginning of the staff, upon different lines, according tu the instruments for

which they are used. They give their names to the lmes upon whxch they are placed, and serve as start-.
ing points to determme the names of the other notes. : : S

E G BDF - FA CE DE‘F‘G.‘A‘B.GDE_FG

£ TR - o
o . uj d 1 - - 1 1. 11
Treble Clof Moyt —o" £ === H:dl—i —— ﬂ-M
U - Ll T
Notes on the lines Notes in the spaces Al.l the notes that can be put on the staff
_ v . without the use of ledger lines
1 AT e e ==c===== :
t{ Bass Clef - Z - ——g— @7 > — —t—t—t——
' o T N = , 1 :
G B D F a A C . E® F GABOCDETF G A B
G
' A F A G Aboves B E E E_G_B' D Ahove, @ £ E
B e - . — 7
| Treble Clef X2y T ——] T |
| Selows ® *  Belowd F ¥ v
Belowg . v | )
Notes onledgerlines - ‘Notes in the spaces of the ledger lines 1
. , . :
Above # F E ) Above £ =
T — . =
Bass Clef == — —— f ‘
' Below‘a? ;L .- ¢ E @ Below# t F B D F A 3
¢c E B D |

A

Copyright MCMV by Carl Fischer,N.Y.
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THE NOTES IN ROTATION.

G
2.
Treble Clef. 4‘ ﬂ
B > = L
. e
Bass Clef. ) f}' ‘ : = '_ I ' —= 1
. : : ..A““ )

It will be observed that in contmuous scales a no‘te of the -same name may occur several times,
but always in a different position. :

THE FORM AN B VALUE- OF. NOTES

The value or duration of a note or of a rest is determined by the form of the same. The follonng
Table serves to. 11,1ustrate this: _

TABLE. .

One Whole N(")Rte'(_'or one Bar) e ‘
' ' . o | ) § . . N -
is'the equivalent of , A . i '
two half notes. N f o o F

A

ot 8 sighth notes. | . r R S S N S

or 16 s__ixt‘een’th’ﬁotesu_{_ g g g g g g E’ g

or 82 tlurty-seobnd notes. %’ %’ %’ E %’ %’ g g

or 64 flxty-fourth notes. ggg’g‘g E gw E'g E‘ @' E‘E.E'

. RESTS.

or 4 quarter notes. S r

. A Rest is a character indidating a temporary suspensioh of sound or'pause ‘while playing bThe're isa
rest to correspond with each uote, and it has the same value in regard to_duration of time as the note. -

Whole Rest. Half Rest Quarter Rest E1ghth Rest. - 16th Rest .32nd Rest. 64th Rest.

r) 2.
[N z ol (7] g 3 -
- i y i
= - : 1 :

| Countedsame asa
~ Whole Note -

L ® )

N
Lk

NN
3

,
N |

2 3 4 5 6 8 10 20

Rests,(or pauses) beyond the extent ofa %
smgle bar, are mdlcated by qnumbers thus -

9145-59
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ba¥le— ——

o B
Dots.
A Dot, laced after a _ . S
Note or Rest,increases the A Dotted Whole, Dotted Half, Dot’oed Quarter, Dotted Eig\th;Djj:ged Sixteenth,.

value or dura’uon of that ez e .
Note ‘or Rest one half of its =9— P s Paav— —. & =

orlg'lnal value. Example.| is équal to, [isequal to,| is equai to, ig equal to,| is equal to, efe.
| e

Whentwodotsareplaced oYY VB 5 ) a a

_ after a note or a rest, the - Qe e R :
second dot has half the [F—= ‘ —F—* —= :
value of the first. . - —= , : i : — p '
Exampls. [r is equal to, , is equal fo, T is qual‘to_, et
2 o ) Y] o ) o :
Ee_—_—a————————
: Bars. : |
" Music is‘divided into - The space and.contents between two Rars is.
equal portions by lines : ‘célled a Measure, or Bar of music. Each' bar or

, measure contagns an equal value ofnotes,or rests,
== according to the time 1nd1cated at the commence-
ment of the piece. . :

Double Bars are ‘used to divide a piece of"
music into twe, three or more parts, called -
Strains, and are always placed ‘at the'énd [
of a Strain or piece of music. = 1:
‘When dots are placed on one side of the double bar, the. part on the same side as the
dotsiis to berepeated. When dots are placed on both sides of the double bar, both parts\
are to ‘be repeated

drawn throughthe staff, -
called bars, thus: E

H--

1 L 1
L 8 1 )

gt
et
= nua BT

: Time. =
The followmg are the figires used to indicate the different kinds of time,. mostgeneral-
~ *Common Time. Two-four. Three-four Three-two. Three-eight. Slx-exght Nme-e1ght TWelve-elght
v Usee + ——4 *—t—2—+ 8 |—5
* The figure I is more generally used than Either one indicates Common Time.
" The following Examples show the manner of counting some ‘of. the vanous kmds of time.
Common_time has four beats or counts to a bar.

In all cases, the upper figure of the time-mark signifies the Number of notes, and, the
lower, the kind of notes or their equlvalent in the ‘measure. (See E’xamles as follows)

ot

T
i |
O
.ﬂ 1 'ﬂ

Ha ¢

1284 1284 1 2 3 4 128 4 ]112314" 1 2z s 4« 1284 1 2 54
The word and is used tp ind cate the half of a beat. T :

— VN VIR M N SR W M.
0 M A S S - K -

2 1 2 8 4 1and kmdsand4and 1and2 and4anda'za4 azandsand4and
g E EL L i .>I| "ll | — ) e 1 *‘étc.

1andzgnd 12 1andzand 4728 "1°2'3 12 sand 12'3‘;,'

_6 ﬂ-l.’- BN BN AN 3 AR
etc. =2 TSN S M i S B s S

1 =2 8 123 1andzandaand 1 2.8 123 1and 2 8
128456 1285456 128 458
LA

i m R N N W mw -'-..-v--— etc
(‘l | M — ) R ll 1 T l ]

' (or thé sanié as tv%'o-four timd) ?
128456 789 1041 12

' 8 4
(or the same as common t1me)
9689-63 :




Sharps Flats, and Naturals.

In aorder to alter the tone or pitch of a note, characters called Sharps and - Flats are
used, A Sharp () placed before a note, raises it half a tone. A Flat(p) placed before a
note, lowers it a half tone.

The Naturall(h) restores the note, which has been changed by the $ or b, to its former |
pos1t1on

The Double Sharp (x)raises a nete half a tone higher than the simple § would raise . it.

- The Double Flat(}b) lowers a note half a tone lower than the simple b.

The hﬁ and b brings the note whichrhas been raised by the x or lowered by the '3 back
-again by ha'f a tone.
- 'When Sharps or Flats are placed at the commencement of a piece, 1mmed1ate1y af-’
ter the clef, thus.% or% they are called the Srgnature, and des1gnate What .key
'the piece is in. |

When so placed, they affect all notes throughout the piece bearing the same name as |
the lines or spaces on which they are placed. For example, a sharp placed on the fourth

lme,.._i__E which ‘is F, (in the Bass-clef), s1gmf1es that 47/ the F’s, whether high or low,.‘
are to be played sharp, except when contrad1cted by a natural.

A flat placed on the second hne,_ﬁ which is By (in the vBass-clef-"),: affects all B's
high or low, except when cogtradicted by a natural.
Besides being used for the signature of a. piece; sharps and flats are mtroduced in mu-
sical compositions, and are then called Accidentals. An Accidental $,borl placed before |
a note, affects all the following notes of the same name in that bar only.

The Tie, Slur, Trlplet Ete.

The T1e or Bind, is a curved line placed over or under
two notes, occupying the same line or space, and indi- , :
cates that the first noté only is played, and the. sound pro- - t— = ==
longed the value of the two notes. B e et

The Slur is a curved line placed over or under two or
more notes, occupying different positions on the staff, N oo
and signifies that they are to be played in ‘a smooth Hprearifebis o Messeni]
and connected manner. Example:__ S =

‘Notes with Dots, or Dashes placed over or under them, __ Written. Played. :
are to be played short and distinct, which is termed ,.==‘-==" ==.=.r'.'=====
Staccato.. Examples:__ ' :v{(ri'tten Played. '

When marked with the Dash, they are played very Bjtrawstiayvesy Nrv Ny
short and distinct. LR J 7

When the figure 3 and a slur are- placed over or un- , ‘
der a group of three notes, the group is termed a Trip-
let, and the three are played in the time of two notes PP Yl FREERinson
of the same value. Example: - T

This' Sign / which is termed a Pause or Hold, when placed over a note or rest, 1n~
dicates that the player can hold the note or rest beyond‘lts regular time. '

When this sign —=is met with, it signifies that the sound of the notes under which it
is placed must be gradually increased from soft to loud; the word crescendo or cres. is
also used to indicate the same.

When the s1gn is reversed, thus,=— it signifies that the sound must diminish from,|
loud to soft. The word diminmendo or dim. is also used to 1ndlcate the same thing. |
When joined thus,<> it is termed a Swell

9689 -63



The letters D.C. or Da Capo, placed at the end of a piece, or a double bar, o)
signifies to go back to the beginning, and play to the double bar with a
pause M over it, or the word Fime, which means the end. Thus:—  Fine.

‘When the Sign %, or the words Dal Segno or D.S. are met with, it signifies to go back
to where a similar sign % is placed, and play to the end indicated by the pause, or
word Fine placed at the double bar. '

- When the figures t and 2 they signify that in repeating the strain,(which is

or iIst and 2d are placed at’ 1 IEI indicated by the dets atthe double bar), the part

a double bar, thus:__ % marked 1 is omitted, and instead of it the part
' ) marked 2 is played.

The Sign 8wva., followed by a wave L When placed under the
line or dots, signifies that the notes KZ’ntten _____ Flayed. - y5t05, they are to be played
over which it is placed must be played ] L an octave lower. The word
an octave higher than written. Example: wetle Joco means to play as

written. ‘

s Y]
Y 481
b A/ o

“When it i$ required to emphasize a note occupying an
unaccented part of a measure, it is designated by either
of the following signs: /& or sf, or A or >. Example:

When a note of long duration is placed between two °
notes of a shorter duration of time, thereby making the
weaker part of a measure the stronger, such deviation
from the:regular accent is called SYNCOPATION: .

Abbreviations.
For the sake of economizing space, the following ‘abbreviations are sometimes used.
Written, 2 7 s #: = ——

Tam - — ] P—" p—— - " f ——— - —aw——— §|
Pla ed N A S G S A - N D U SO e AR O S 00 O S N
y * b—A oot g o i g oga | BN gW I lodosoe i e

/ blaced after a group of notes, or in the following bar, in-
dicates that the same group or bar is to be repeated.

This character, /Z

17 0 p [ f——— ———
Pla ed 4 l-----nl------|1
.rlayed. b oo S et i - ‘ g dlosddedlaseaaa]

Bis._ This term signifies that the bar, or bars included wﬁhin the same curve drawn o-
ver or under‘ the bars, are to be played twice, before proceeding to the next bar, or bars..

| Intervals.
The distance of any note from its fundamental note, or Tonic, is called an Interval. As
we have seven real nqtes, they are consequently seven real intervals, as follows:__
The 1st. The Rnd. The 8rd. The 4th. The 5th. The 6th. Thel7§h. The 8th., or

1
2 1
E'  — !

TONIC.

| The Modes and their Signatures. ,
- The Modes._ There are two Modes: the Major . . In the Minormode, .=~ =
and Minor. In the Major mode, there are two Xaor Third. there are but one tone X¢7or Third.
tones from the first note, the Tonic to the third. and one halftone,from =

9689-63 TONIC. ' the fonic to the third. TONIC,




Scales.

In the followmg Scale, which is called the Scale of C MaJor or Natural" Scale, ‘be-

cause there are no sharps or flats in it, it will.be obsérved thatsthe half tones occur

between the 8rd and 4th and 7 and- §th degrees of the -Séale.

o Scale of C Major. -
TONIC. 2nd. 38rd. - 4th. 5th. - 6th. 7th. 8th.

Q Py O . 2 ” -

FeFe e > o Ao

. | 1 N | “ 1 — ) 1 \/ 1} |
half-tone. R half-tone.

Every Major Scale, no matter on what note started, is so formed; hence the neces-
sity of sharps and flats.
Every Major Scale has its Relative M1nor; which is found one third below the Major.

Diatonic Scales.

Scale of C Major. . Scale of A Minor (Relative of C Major).
Ascending. Descending. ' o ,
DEGREES. ‘ . DE ézlr.s{cgﬁusimg Descending.
1512345673*376.54321 45678\87654321
ﬁ..:—i{:?v_\ 1 =“v/: i! !r\\/l F— \ 7 I E:
Thatt halt  half  halE . >
tone. tone. tone. 1lone. ' {?&f; " tone, tone. %‘éﬂg‘_

In Minor Scales, in ascending, the half tones occur between the second and third, and’
seventh and eighth degrees of the scale; in descending, between the fifth and s1xth, and
second and third.

The Minor Scale always bears the same signature as its Relative Major Scale, and.
the ‘difference in its. intervals is made by substituting extra sharps or (y)s instead of |
writing them at the signature.

C Major. G Major. D Major. A Major. E Majer. B Major.
: " u T 4% —— b
Ry #— e i — o g :
Z X% i L ¢ 4 Uik 1 Lid W g Lidi 1% ## Py
i c - ‘Tl’ ntl (? P i 1 il
SIGNATURES:| A Minor. | E Minor. | B Minor | F§ Minor. C# Minor. -G# Minor.
s 7, . # S 0 T, d s ¥ 4 Ty
) ey i E—
‘ [ %) byl — ——1 - 1'1 ',%
F§Major.  Gb Major. Db Major. AbMajor.  EbMajor.  Bb Major. FMajor
Yol %.. §) T L %) 1—1 T i i
R R o s —n fr— Bz
1 id L7 2 Py a1 2 — 1 J [ % ] 174 v “ ;
. D4 Minor. | Eb Minor. Bb Minor. F Minor. | C Minor. | G Minor.
5 Hu—H S Toh1 Yy bt * X —— T Th—%%
%ﬁﬁ'ﬂ Ily’\ Jﬁv:b;" — h Vgl e : l‘) ll"V — b l" 4% b - &

Chromat1c Scale.
The Ch;oma‘uc Scale proceeds entirely by half-tones.
Ascendmg with Skaﬁps

' etc;




Transpos1t1on of the Keys

When C is taken as 1, the scale or Key is said to be in its natural position,. - but ei-
ther of the other letters may- be taken as 1, in Wthh case the scale is said to be Trans-
posed. As 1 is the basis of the scale, the foundation on which it rests,so the letter Which
is taken for this sound is called the Key-Note. Thus, if the scale be-in its nattiral Pposi-
tion, it is said to be in they key of C; if G be taken as 4, the scdle i$ in the key of Gj
if D be taken as 4, the scale is in the key of D; and so on with the rest of the seven
letters; which-ever letter is taken as 4, that letter becomes the key-note of the scale.

In transposing the scale, the order of the intervals, or tones and semitones, must be
preseérved. Thus, the interval must always be a fome.from 1 to 2, a tone 2to 3,a kalfor
semitonefrom 3 to %, a fone from 4 to 5, a fone from 5 to 6, a fone from 6 to 7, and a
halftone from 7 to 8. The interval from one letter to another letter is also the same
and cannot - be changed,__ thus, it is always a fone from -C to D, and from D to E, a
halftone from E to F; a fome from F to G, from G to A, from A.to B; and a Aalffone
from B to C. In the transposition of the scale, therefore, it becomes necessary to in--
troduce sharps and flats; or to subst1tute sharpened or flattened letters for the natural
letters, so as to preserve the  proper order of the intervals.

First transposition by sharps from C to G, a fifth higher, or a fourth lower.

e ety
T 3 4 8 8 T 8 = . -
c b E .F G H B € )
¥ =2 3 ~1 & 6 8
G A B H D E Fﬂ .

The same method is followed in all ‘the transpositions by sharps, viz. the ﬁfth above
or fourth below is taken as 1 of a new key, in every succeeding transposition, and an
additional sharp will be’ reqmred also in every succeeding transpos1t10n ‘

To transpose the scale of flats, we take the fourth (instead of the’ Tifth) of every new
scale. F is the fourth of C; hence it is 1 of the new scale (key of F). The order of inter-
vals must'be the same in the flat keys as in the sharp; hence the B/must be made flat.

: o o i
e e 0y
—1 2 3 i 5 6 % 8

c D E F G A - B G
Do T 8 ) !k"‘"bo 101-0- rg\/§

1 2 3 — 4 b 6 7 8

F & A B C °D E F

» ‘ Different Shades of Tone.
P means: piano, softly. : ‘
PP means: pianissimo, very softly
means: Jforte, loud.
 Jf means: fortissimo, very loud.
mf; means: mezzoforte, moderately loud.-
ecrese. Or ——= means: crescendo, 1ncreasmg the sound
dim. decresc. or———— means: diminuendo, decrescendo, d1m1n1sh1ng the sound.
- 8f; - 7f or >means: sforzando, rinforzendo, sharply accentuated. .
,ﬂa means: forte-pwno, loud and 1mmed1ate1y soft agam ' -

9689 63




Graces Embellishments or Ornaments of Melody.
| The Appoggiatura.

“The appoggmtura is a grace note placed above or below a prmmpal note. When it.
is placed above, it is always at the interval of either a tone or a halftone. When ;t.ls
placed below the principal note it ‘sbhould‘ always be at the interval of a halftone. When

the appoggiatura is written so %the value of it is one half of the following

note. o ' n & its value is but one fourth of the
When crossed by a small line, thus: note that foliows it.

. Examples.
wr ' ‘ e 1 2 2 2 tpn- 2’;
Written thus. I —— v e T .; = s =Tt sy]
’ ‘% - 1 + ! 1 1
: et - P o~ ol ~
Played thus. (£ o5 i".'ffm: e ].'&}"'{5_ Lagp
y » . } ; + '—+'_+_l—i - - I;Il 1 ) 1 }

There is also-a double appoggiatura Wthh -
is composed of two grace notes placed: the Written thus.
first one degree below the principalnote, and Example: |
the second one degree above. Pleyed thus.

The Gruppetto or Turn.

Is composed of three grace notes placed between or after a principal note. The
turn. is marked thus: . A small sharp placed under some of the signs thus: ¥ indicates
that the lowest of the three.grace notesis sharpened. Should the sharp be placed above
the sign thus: 4, the upper grace note must be sharpened; or in case of a sharp above
and below the s1gn&, the upper and lower grace note must be sharpened. The same
rule applies to flats, only that the grace notes must be depressed half a tone in that

case.
Examples.

'”’b.“
S
1P

™

1 1

. ] & ‘IP' 0o ].4 ) r’ 5
As written. %ﬁ {TIP : ,j—-j — 1 ——

. As played.

W1th sharps, naturals and

' ' . flats. @
o — o S £—rte = —— e

0
! f T 3 = . H— '
r F {[n "' 1} ! 1 T . } 1 _‘%
. ? *‘T‘_—FT& 1 ) I "& b a7 G% I+ h? ‘P'-
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‘The Passinig Shake. "
The passing shake, often written thus », must be played quick and round in the
following manner:

As written.

As played.

The Shake.

The shake or trillo, marked thus # consists in the alternate repeétition of the note
marked, with the note in the next degree above it,

‘Example.

As written.

Perereray |

~As played.

o R oo g Ne NI >
--J-.J--II.J-.J----------l-------------- - —— - 0 20 0 0 A 1 O D 5 O O S By O
D et atreien srantnl— -— =l - - e — | ———t—
- - R - - -

The Note to Sound on Any Instrument;
To correspond with A}

on the Piano or Organ.

Wind. -
Db Piceolo, D Piccolo or Flute. EbClarinet; EbCornet & EbAlto. ByClorinet; By Cornet.

- _ e o S |
ﬁﬁ § I\‘h A;:é | ﬁﬁ# : ? Jﬂ‘;: j

Bb Baritone, Bb Tenor and

==

: : o BY, Bass (in Treble-clef.)
Clarinet and Cornet in 4.  Bb Baritone, and Bb Trombone.  Bb or Eb Bass,

s I : ! S =
Fﬁﬁ. ‘ S
g | 1 T OF — 1 E =4

4 _ ch ‘ Al " ' - ﬂAh
Trombone in 4. : A

The C Clarinet;',C Cornet, and all Instruments in C, will find A the same as the
Piano "or Organ.

9689-638




12

D esgf iption of theB,ar"itone..“

o " (Euphonium.)”
) . o v'h. | - P
2 3
o o
@ =
= o
, —
Bell.o.. - S =Ry VTS E S
| /;_,\E/;__<ﬁ. NN\
UV ) \\\ WAMR........ 15t Vaive Slide
1stValveﬂ _ 1/ N, | = = | \\ i | )
2nd Valve.........Zo Il ... >Rl EaT,) < ) M ... 2nd Valve Slide
Frd Valve. oo N e gle——r)/ . 3rd Valve Slide

AN

\

Instructions for the Baritdvne.
(Euphonium.)

. The compass of the Baritone, in the Treble or l’(‘2:;clef is frori; low Fsharp ¥s—to10F

In the Bass or Eclef from low E natural %
: , | e -

» . o B = in the Treble clef
. Some other notes can be obtained, above the. top C g;. aggverfhe top BLE in
the Bass clef, but they are little used, as’ they are too high to be effective, and the prac-
tice of them spoils the lips because they require too much tension.

- It is possible to obtain a pedal C below the low F Eg‘;gf&?&fﬁ%ﬁ’}gﬁmg

in the Bass clef, but the note is not within the real compass of the Instrument;the proof
of which is: that there are no notes between the low Fsharp and the pedal C. in the
Treble clef, and the low Eh and Bb in the Bass clef. o

With the Baritone: (Euphonium) with four Valves we can obtain the following low notes:.
B G FiFy E Eb D Ck Cy : . FE4Eb D D, C By Bb -

In the Tretle clef: : =) In the Bass clef: =¥ =

| Phd L T S s o
T TET I o e T TN
) 4 2 2 3 : * 4 2 .

 There is now made a five Valve Euphonium’ or Baritone.
9761 - 31 Copyright MCMV by Uaﬂ Fischer, New -York,

. The&th Valve can be used in place of the 1 and 3 Valves together.
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How to hold the ‘Bar1tone.

The Instrument must be held firmly, by placing the fingers of the /Jeff hand a-
ound the tubing . at the cross i< (or there about), as marked in cut of instrument.

Posmons of the Mouth-plece

The mouth-piece should be placed on the lips as near the centre as possible, two-
thlrds on the lower lip, and one third d)n the upper lip.. The lips should be drawn as
if trying to imitate a person smiling: ‘the mouth nearly closed, leaving only an aper-
ture of about one-eighthof an inch, to let out a volume of air necessary to produce the
sound. The mouth-piece once on the lips must remain there. It is by more or less
pressure, that the correct execution of all the sounds, high, low, or m1dd1e is secured
In any case, avoid swelling out the cheeks or moving the chin, as such a habit im-
pedes the emission of air and looks badly Until a pupil has- acqulred the proper Em-
bouchure, he must not fatigue his lips by too much practlce, as they would thus lose
their flexibility; the tone would become rough and “out of tune?

How to produce a Tone.

Various descriptions have been applied to the tongue in the formatmn of sounds. As
good a one as any would be to say, that it resembles throwing a forelgn substanoe out
of the mouth, when the air is directed into the instrument.

The pupil should apply himself to the study of an easy :and graceful pos1t1on In. sit-
t1ng or standmg, the body must be erect, head up and steady, the chest thrown out, to
ease the action of the lungs.

- Before passing to the study of the Scale, and in order to acquire a good Fmbouchure,

Jthe pupil is recommended to practise carefully the preparatory exercises, that he may
-acquire suppléness of the lips, and ability to form sound.

The easiest note to be produced on \the instrument treated in. thig Instructor, is F,

. (fourth line). It, therefore, will be used as a starting-point from Wwhich to pass to the
production of the other notes, going alternately from the middle. to the low, and again

from the middle to the high, until the lips have acquired the 1ndependence \necessary

-to the production of all the sounds with ease.

- These Exercises should be played slowly, and each note struck and accented W1th

the tongue dlstmctly, (the pronunciation of the letter T serves to determine the strik-

ing of the note), after the pupil has inhaled a sufficient quarxtlty of air to allow them to
be well pitched and sustained equally and correctly in sound. The student will, there-
fore, take great care not to press the mouth-piece too hard against the lips, and to:
avoid every kind of effort that would hazard the neatness of the tongueing or freedom
and fullness of tone. '

Tunlng Slide.
The pulhng out of the tuning Slide, lowers the pitch of the instrument.

The Valves

(PISTONS).

The Ezght hand is employed to put down the -Valves or p1stons which must be touch-
ed almost with the extremity of the fingers, otherwise the Valves could not work freely.

Thié first or fore-finger touches the 1st Valve i.e, the one nearest the mouth-piece.

The second or middle finger touches the 2nd or middle Valve.

The third finger touches the 3rd Valve

The fourth Valve on a Baritone (Euphomum) is - touched W1th the second fmger of
the lqﬂ‘ hand. y

9761 -31
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. GENERAL REMARKS.

'I‘he mouth-piece must be carefully cleaned with, say, a woolen cloth both before and after play-
ing, in order to prevent anythmg injurious attaching to it. Avoid using anothers mouth-piece if it
is still moist, not thoroughly clean or still warm, as it is easy to ecatch a sore mouth. It is, far.
this reaéon, unadvisable to_lénd ones own.
' Keep the instrument always free from dust ; Which réadily mixes- with the moisture occasioned by
the bfeat_h and thus forms a crust ‘Which detracts from the purity and brilliancy of the tone. ’

. After blowing, take care that all the water which has accumdlated runs off through the water-
key and slides, as otherwise verdigris, (which is as bad for the ‘player as for the mstrument,)easily“
forms. '

Water often accumulates while playing to such an extent that it interferes with the intonation and
éven causes the tone to “crack"’ The gurgling produced by such accamulation 1s very noticeable.

Advantage must be taken of the pauses in otder to d1scharge the water but never throug'h the mouth-
plece which act is disgusting and shows at once the vulgar mus1c1an , '

The tuning and -valve slides must be kept in such a condition that they can be easﬂy w1thdrawn and

| replaced

"‘hlsls obtained by the use of tallow, but very little must be used and it must not be allowed to be-

ocome rancid.

Be particulan @i ,fo apply such substance to the valves or pistons.

The Yatves should be wiped ofteri enough to keep them clean all the tifﬁe; a little saliva is the best

lubricator (no oil) to keep them in good working: order.

Keep corks and pads on valve caps in perfect order, also good spring and cork on water-key.

With some people a sediment will collect in the leadmg or main line tabe, from the mouth - plece
round to the xalves ‘ ' ‘

. A good instrument may be made badly out of tune by thls obstruction. To clean this remove set-
p1ece (when poss1b1e) and tuning slide; attach a small piece of: cotton cloth, enough to fill the tube, to
a small soft w1re, push wire through and draw cloth after it; this should be done every month When
instrument is in constant use.

~ Springs may be made noiseless by rubbing tallow on them (no oil)..

9145-59.
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Should a player’s lips have a crack, good lip-salve, or vinegar diluted with watef, must e used. The
latter contracts the lips-end renders them firm.

When the lips show signs of weakness.the playing must cease for a time. It is, therefore, ﬁetter-
to play little and often, especially in beginning. ‘

In order to polish an instrument a linen yag or strip is dipped into fine oil and the finest rotten-
stone, or Viennese chalk (whitening), is used to rub the instx_'ument carefuliy therewith. Other mat-

erials wear the metal.

TAKE CARE TO AVOID THE FOLLOWING FAULTS.

1- Splutterix.lg with the tongue.

2— Uncertainty of lipping, s.e. unsteadiness of tone.

3— Direct- breathing with the chest.

4— Wastmg' of the breath.

— Noddmg ‘with the head, which disturbs the hppmg
: VG—— Swaying motions of the body, especlally of the arms which intetferes w1th the fi mgermg
- 7— Failure to press the valves-or p1stons, fully home, which produces dull, 1mperfect sounds and
bunglmg effects. ’

8— Raising the fingers too high, which causes the tones to come too late, or at.'l‘ea'st ,impedes ra-
pidity of eXecutlon | '

9— Not raising them high enough to fully release the valves or pistons, whlch both spoils the
tone and the elasticity of action. » ' |

10— Loud, audible bre'at_hing when one of more sounds are being blown.

11— Beating time with the foot; in short, whatever interferes with exact and easy execution -

agreeable presence - good position of the body, etc. must be carefully avoided.

EXPLANATION OF FIGURES.

0 — Open notes, 1--£irst finger, .2— second finger, 3 —third finger, é—first and second fingers
together, 3 — first and third fmgers togethe , 3—- second and third fi ingers together z—flrst sec-
3

ond and third fmgers together.

914')"59

- S L TN - - R e R,




16

MB: Thxs page is not intended for practwe, ‘but for the ,purpose of 'showing the com-
pass of the single and combined valves..

The Study of the same is very essential to the. pup11 as it: contams the complete,‘
fingering of the instrument.

Note, The pupil Wlll begin practlse flrSt, on the Preparatory exerc1ses page 19

COMPLETE TABLES OF FINGERING
for the

% B, Baritone, 2=
BbValved Trombone,_Bb Tenor,_ Bb Bass.

Dlatonlc Scale.

CF @ A B
‘ ¢ D B 4 o e
, : ¢ D EL i ﬁ ‘;,f," o S 1’2_ e 2 - =
et S L — = ]
s 2 Chromatic Scale. . - :
F_ P 6 G A B B C b D By R
Enharmonic <> oo *" T AT I e 5
and Pl PP . ' N S I T O Y RO S I
Synonymous.. i 13| 5|t 2 NERENE : of] | of, |
" ‘ Ll L ‘1lel N - » ‘J“ '[" l[jl‘ T .b‘ r"" W
fo— P o=t | 7 D % Frat T
R G A 4 B Ba O O D Dy ,
’ C P Ay | Bb
. : cs. D Kb E'li- F l‘ . o
A N A D A - S e #g e b=
* c ;c ] % A } HB 'l‘ - LiJ AJ : ‘- \;.
2 z ) 2 |1 2 9 i orf |, . H)e hlﬁ i
o [ 8| 3| 4 S T el b ek L tbss [thh [bes [l
or) ym_h},.'.u bé Mbb_ e ey o |how Pe s |thes =2

: Fl\ e} Gb Ab A BYb B af UL Ch oy Db EW Ebdd FL i’he# b Ab 4 Bb 'Bl,iat'

Table of Harmonics, :
Jor.each of the seven lengths on nstruments, with three desoendmg valves.
Note: The small uotes, surmounted by a star,(¥) Open notes, so called,because obtain-
are produced by artificial f1nger1ng, and are to be ed without the use ofValves lm I’Q

-avoided as much as possible, since they not .only 5= J!n 2 "‘; —
come out in bad tune but are also detrlmental to the OPEN -

N OTES. Lﬂ*ﬁhﬂ—ﬁ—w
‘mstrument The use of the 2nd Valve lowers the

pxtch of the mstrument a &alf tone. The use of the st Valve loWers the
P pitch a tone, bo l) x [,9_
2nd VALVE. SE—fmiot ] 1st VALVE.ZE—F )
T tay Er A —OF ' S
By using the 1st and 2nd Valves togveth-. By using the 2nd and 3rd Valves to- -
‘ er,or the 3rd Valve alone, the gntch islow- gether the pitch is lowered two tones.
“1st & 2nd ered a tone and ahlifvl.fn 2 = e bo b__,__ o
- YALVES, = e————— % 2nd& 3rd H—p o —
or 3nii VALVE = o= — =] YALVES. b |
alone. - By using the lst and 3rd Valves to- . " The use of all three Valves togeth-
gether the pitch is lowered two tones er, lowers the pitch three tones.
~ and a half. [,‘ o ‘ ! 'H hﬁ
st & 3rd  y— e—= 1st 2nd&3rug: ot ————y
VALVES. e—————7 _‘lbﬂ VALVEs - = T v o—
9761 31 = ¢ F , ”(9 &




“Major and Minor Scales and Chords *
in the keys most used. A
Major Scales.

Scale in

' (Two flats.) 22 9 Chords. | '
wo flats. 0o 2 5 ] ) v .
1 014 TN s A
| b e PEEE & Fe, ol CERZe
1Bb é‘: | 11 - : o, il KN ¢ 1 1. — ] : ] -
major. Zob-Ulo—m AL e e
\ ' MM 1o 3 0 L v T —
0 3 2 v .
Observe where the half-tones i\/ occur . .
° _
(Three flals.) 1 4,01 = .
. 4 Y 0 2 pr-\/rv ” ~m ) AL
f{ E_b W 1 { |r } IP_Igv_l."'— ‘F— ; T /]
.major. P pt  E—— — ——— E- ] +— —— ;1:-
' (One flat.) 4 -
S o B 2 N :
R T &=

. ]
major. =4 ,L_F—
' 1 102

g 2

(IF'oufrfltzts.)1 0ol 2 opP ; -4 )

major. 2B

(4l natuml.ﬁ‘i-) .

T

-
H
major. : T 1
r —
(Froe flats.)
5 Db 5 ~
3 o : —
m_ajor. — II 1
(One sharp.)
1 i .m
2 2 2 -
_‘l-'u'n - ! vl
major fﬁ:r:t!;z &
1 12 1
2 "

. (Six flats.) ~§ ‘ 1 : ‘ - R
%‘Gb, 5,\:11. —— , : ] ,

< g% i N ] - : ﬂ
- major. : — —1-
' J"%ﬁ—a#,l\l ; == = =
211 2 - : . .

3 .
3 ‘ .

(Two sharps.) 2 1. 5 2 2 ,

D = 1 3 22 2, 'g\/}'ﬁ— ™ 5 # ~m.
 Fpg o w eI P A w i e [ w5
major. " i — 1 —— i 4 — —

' ' 2 3 9‘ p .‘ ' bl | © g ! °
G Syt we frifey EEFEsss=a oo
. ol 4 | Il 1 1 L2 H d 1 | . . ./ 1
T . N : I - i 1

ma.jor. ia/n e

9761 - 31




18 - Minor Scales.

- NOTE: A musical composition in a minor scale or'key bears the same signature as that of
1ts relative major, the sixth and seventh degrees bemg regulated by acc1dentals '

Scale m -

2 1
_ 2u3 2
L Y

&Y
hdl YN/ ()

minor, relative
of Bbmajor.

LV!O 411 2 T 10 }1 _l l |

1 4
2 3 2 3 2
Observe wheie the half- tones \/ ocour.

c S | 022 ﬁbﬁb | ~ h. | f.\
%%r?ﬂ“ e S e e R e E

4

-~

minor, rel. of . o | ——— =
Ebmajor. S o ' !
4.
D 1 ., 0 2
minor, rel. of o1
F major. U
. _ 1
E : 0 2
minor, rel. of _,L_'b.h&n___j:r_
- Abmajor. . g’
_ 3 2
’ 2
A v

minor, rel. of 2224

~.Cmajor. Iy 11
3
Bb _ bem
inor. rél. of P o]
minor, rel. of 2516 1
i ' 1 12
‘ Dbmajor. 03 3
1
32 :

.minor, rel of /-#E

.G major.
B ., o3
minor, rel. of 25D O ;’ 7'; ]
Gbmajor. - A
. .
Bb . 23 1
minor, rel. of,%ﬁ
j i

D major.

' , %)
-minor,rei.of_,q,J"” = ol
: 2870 i -
~ Gbmajor. T
9761-31
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, Prep aratory Exercises. | .
OBSERVATION: Each exercise between repeat bars should-be repeated t111 the execution
is perfect, and be finished w1th the note surmounted by thepause (ry).
Pronounce the letter T for each note
Names of -
the notes: g | TN ' : Eb
Valvestobeused: 0 = T T T .
Pronounce® T ‘
‘ AN ' D roN
€ z Ve 43 . O s
4. — .3 — :E © ﬂ 5. - 7O ¥ S i~ :t
0o 1 0 : 0 T 1 i 0
T T 2
, A ~ . ~m
. Py [ & ] T O o [ ] ~¥ { %)
6. R : 7. oL e OO :ﬂ 2
' o 5 2 5 0 o 1 1 1 0 5 % & 0
T | T 2
Ol — Y TO Ei? © o) ' ‘ 0 ol
- ] - e " [ % ] . O e
8. ey }H 9.%&61:" o T o :E
0 5 © 0 2 & T o 1T LTI o
T T
: ; : . o1 —o ' o
10 e e o e e o —
. - o 1 1 1 1 1 o0 t & o =& % )
i T ] 3 _8
. . . €» Py L] _ N . B ‘BL‘ m
: PN ] -~y hdE W\ ] o £
11 E . 12. — Y ot Tttt
= 1 = —1 1 o 1 1
_411__ 2 % 0 2 0 .<|)_ T Do T 1m0
’ O * - - ‘ [ % ] © £ © [ %) m [H
13. 224 e . i s T o e e S g
’ o 1 1 1 o 1 1 1 o 1 =& 0 = 1 0
T ‘2 3 3 2 2 2
- A o)
| 14. : — - L - 43 © (%) © [ % ] © . 2 : 1
B 0 1 1 1 0 2 0 1 1 1 0
T 2 3 8 2
‘ D1aton1c Scale of Bbmajor.
: This sxgn \/ shows where the half tones ocour.
: , 4 o O O o
15 . ',':Llj {.J e ax c\ /‘, c : — — 1 ' \-\‘ = - 3 “\ 43 Ay - = g
| - o 1 1 . 1T o 1 2 % '
g ‘ 3 2 2
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=3
ERRE
urJnn -
z.
N | feree
Q>
Hr.lliz
o
Nl
Wile
INREET-

SECONDS.

£
'y
2

oW /)
1
)
1

Exercises on Intervals.

-

4

) [= ™

Observe the Rests.

Observe the time now, and count four beats to a bar.
'.Key—of'Blz.

-y

Py
«r

Ld o

{d

1

-

177 1

AY

£

e
=

[/}

| A

[ & ]
£d

)

[/ KN ]

THIRDS.

Z

o7
{4

17 I W =l

i

.7 1

r.y

124

z

| C A% |

-

>

[/]

-
o

}

Observe the Dot placed after the note’

il DA/ ()
A N7

831

17.

-

fd e
K

/)

(/B

e

Lo

(/K]

(/]

M A W/ B

77

1 0 2 2 ’

y ]

0

_P‘—'—t‘._’}'o‘_F

F-X]

1

0

=

.Y

)

t

1
2z

| Z A0 7 ]

7K

fds

31
Il (YU/X (WS
D . V.

[/]

7K

FOURTHS.

7 K2 N

ol

A

1+
fie @

Ld
<

Preparatory Exercises.

e

[\ )

O
—

/7

[ 4

{4
-

)

20 1 0 2 »

[ & ]

R

L4
/KW A

L%
«r

F ]
\ W

Py
{d

154

]

,a.

Observe the Quarter notes.

hall FEN Y]
631
b

ol LYW/
halt [TH/4

V.4

18.

-3

19.

=

N

N

s »

FIFTHS.

Z

Exercises on Intervals.

Observe the Eié‘hth notes.

B33y_1

|2

19761,-31




i)

0 o

Eb
<

SIXTHS.

o L

4

Preparatory Exercises.

£y

i\ )

[ % ]

-

>
&>

Jo 117 &9 ~¥
2 I X/

J PO () "

Y 1

R3.:

Z b N
15

24,2

v

7L

<

——

£e

OCTAVES.

o

1

., .

SEVENTHS.

o

L4

2
o

4

Exercises on Intervals.

.

——t

»

FEes

o} 1
| ™ -

e 1 17
%1
bl (YY)
9761-31
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Preparatory Exercises.

G L -

O = P Y =3 .
; O [\ ) P - o XY © 0 '
Rrgme e b T TeTute E
' d * 1 1 0 2 a2 0 1 1 ol M 2 T
: 3 H 3 2 2 '
. E o)
&3 L L . 2 - = L% % ]
28 'l-lll{ll <¥ [\ ] © — i i i - o X¥ h=d
R s — ©r Y T~ P A T 4 r = e
' ST 11 0 0y O e o 1 1 t— o 2
2 3 2 % 2 8 2

Scales and Studies in Bb major and G minor.é
' Bb major Scale. ‘ '

_......m .
.

) &3 1 i
29 'lolug P A [ -
'-».L‘P— ©O—+¢ ; T 11 ] ] ] ; 1 I {_]l L4

o - |
Foeog, —

Tt
1 )

G minor Scale.

Observe the Elff and F§ and how fingered.

Loy , .
. - ] T 1 e ’ . ’)
) 1] 1111 il 1 1 i L]l 11 7 3
30.25765 ‘ EEe e
B | ) S - LI N 1 { ) . | 1
- " L UL | : I .

1
2 2
22
*) Observe the Tempo. Studies.
~® Moderato. Len ‘
31.2% P {erar P PP PSP R T
J ! 1 1 1

_,Lb_g { | 1 i 1 | 1 | 1} | S} 1 | i I 1 1l )] i H ! 1 1 4
1 I i 1 LIRES | 1 ! | H i i 1 i 1 1
kR t :
o ' ' 1 " g >
- 'l ’( i i - ) - -
| 3 1 I} [ [l | ] 4 | i 1 i i 1 «
1 | X i | 1 1 1 . 1 s o) ] 1 | A | i L 1 H i ! L 0 T
1 t T * T T - T T T T T T 4 g

* Observe the staccato notes, played short and distinct.
Moderato. -, .

32.% “i. £ mmmm— % S=i=4

9761-31




Allegro. (a littie: faster than Modernfo.)

:_J.b. |

A 1

ny
M

|

®

‘l

Ho!
-+

i

i

-4+

Moderato.

L
%/

.-4'
Bay
Phi

.-a‘—l -

Exercises in Variouﬂs Rhythmical Forms.

T

HHH
K

TTO
D

* Observe the abbreviations.

37.¥‘I-III{IJ T 111

.

EY I — % —
§ O i i — - -
: L1 { g
L)




Exercises on the Slur.

4

P

*) Pronounce the words.

oS
R~ 4

L 2

—

——

too - ee,
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Exercises on Syncopation..
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" Exercises for the Lips and Single Tongueing. |

=
ﬂ_

16th Notes..

3

3

A N N D A |

j o e

Triplets.
2

B I

U gy w——— g e s

3.
ﬂiLL_

3

i

30 @

t

8th Notes.

Y IO A D |

L—-

B

I
1

Quarter Notes.
I

~Jeilr £8

%

Z b Y/
|2

A5.

)

a7, gre

1] - .
QL QL
I Ul

o
H» 'Y
1l o]
b s
o
B L
OL\ : Nl
— 3 bt
< H
W -
| R
'y 18
LY BN 3‘ | |
K| 1l '
[ N
q d
u y
e o
4[]
e o
ol
- NI
> >
i, s
A\
o =3
- uff xf

3
' )

e

1
—T

30 3 @3

A

1

.
[X1
Wy S 1

50.-7

9761 -31




. . R . 25
. “Exercises on Various Articulations.

Ty

oah ks bp . s
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‘It is advisable to practice the above exercise with the following articulations.
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Scales and Studies in Ebmajor and C minor.
L - : Eb major Scale.
*) Observe the Ab and how fingered. Y °
" Pl . 7 @ 19‘ £ &-° (e oo . ]_VP—_F#
‘ 0 ) e 0 | Zd el e
52.‘5‘. T ] r E, E’ : i . r Jr ir : } % ! { f)o
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C minor Scale. .
. ® Observe the Al and Bb and how fingered.
i . o to ® bo L 5
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Mode Study in Eb major:
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28 Study in C minor.

| * Observe the C}# and how fingered, also the 2. (. Sign.

.

~Allegro.

55. i e e aitf el

»> : . . . & . oL . :
> . . to o)., 2 fe 2o 5 8. o A
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‘ Fine.
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' ' D. C.al Fine.

Scales and Studies in Fmajor and D minor.

: F major Scale.
*) Observe the Ef and how fingered.
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. D minor Scale.
*) Observe the B and C§ and how fingered. '
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® Observe the G§ and how fingered.

Alleg

Study.in D niinor.}
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Scales and Exercises in Ab major and Fminor.

*) Observe.the Dbs and how fingered..

Abmajor Scale.
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1 0 3 Tg 10 gz 10 ol '
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Exercises in Ab major for the Use of the 45t Valve.
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28 | : . B
, ' Study in F minor.
Observe the 16th Rests. :
Allegro.

e . , . . . ol * ‘e
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Exercises on Different Articulations. '
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30 Scales and Studies in C major and A mmor
: C major Scale. :

(41} naturals.) - B nn . 1!_‘
° naur » e » | e Fe .
' 82. s T e PR ]
. 1‘ e PO B e —" : 1 T ' - — |
.8 12 0 2 R
2
: - AminorScale.
Observe the F§ and G§ etc. :
- H N '#F F'ﬁ_ 1 - y T i
83.2F ﬂ? tl.i ] 1 a— ' 2
. 21111 2 3 18 1102 1 0] T N
232 3 2 ' 2 |
Study in C major o
Allegro. . . —~ . T3 T
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*) Observe the sharpsandhowfmgered Study in A minor.
- Allegro.
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Scales and Studies in Db major and Bb minor.
Db major Scale.
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Bb minor Scale.
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Study in Db major.
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Studji in Bb minor.
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Study in Db major.
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82 Té;ble of ﬁasy and ’Effectiv/e Shakes.

1. &0. 2.& 0. 1.3.&3. 2.3.&8. - 4.% &1
¥/ : Ir A ’ ir r

o1. F—— i e os ===
) N ~—" - ~— M

1. 2.&1.
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Exercises on Triplets,etc. in Various Keys.
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Exercises for the Fingers.
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Studies in Double Tongueing.

Double- tong‘uemgls produced by causing the tip of the tongue to strike the hps quickly with
every single note and thus introducing the wind into the instrument. The player pronounc
inaudibly such syllables as: tay-gay, tay-gay, tond gay tay, gay, tong__ tee-kee, tée-kee,
tong, kee-tee, kee, tong_ or teekay, cattay, kettay, tong. In France tu-ku, tu-ku, tu is |

generally used. These exercises must be begunvery slowly, in order that each note ismade
perfectly distinct.

< , o - Py

108. F5—a—£F —p& o2 e e
> o e £ YA NN

i A e — R e — i e g e e e :

Mx > —ﬁ—ﬁrm-h*\ foss 2

Triple Tongueing.
Use the syllables: tee-kee-tee, tay- Imy tay, or tu, ku-tu.

. Allegro.
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Practice the above exercise also in the following different styles. ‘

1. p—— R p—— 8 3. @ -
T T » WII:H
| e e L === aeen =

B4 .
S O

9761-31
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Fine.
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Kiss Waltz.
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Fisher’s Horn’pipe.
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Beethoven’s Spirit Waltz.
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Bolero “Zeta”
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My Queen Waltz.

PoX ]

e

ne
|24

_p.

12.

N

]ﬂ .
—

P

_“o.i'

—P-—JP-

. _p

968963




De.

PoR
1lde

_-*
=

)|

1

.ol e

o 4

....
.

s, o

1

[ K]

e

s s s s o ms

Myosotis Waltz.

H

s X

The Anvil Polka.

//\\

t K]

s

—

-
72

pepe peps

|
T

&3 1 83 1

13. =

2

IT.

40

hdl PR/ )
hal PR/

14.

ra Yl

e

()
14
71

[/ K]

-

F7 K

PoX)

S

1]

—e

.
fd°

[/]

llz'

17

e

oY)

— e 1y ¥

A PSR/
9689—-63

g

a1




.1;
W
g
3.
'y
5 i
) ,
o -t ]
S M
5
4+ N
&)
Q
,0 .
a8}
ﬁ/ﬂ”
QL

5.

R R T

174
L4

L/

FDTE 2N

Pox]
|2

e I TF

.4

831

1/

—_t
—Jo I ¥

TRIO.

. j’/'

"N
]

tomed .

o

T

o
o

ol

1

By
bl [WWSA

53
.

[ % Y

[/}

Leope®

¢

|

31

e i 7

9689-63

s




73 Standafd, ‘National and Sacred Melodies.

‘ ' Home, Sweet Home. X
Andante. o ' BISHOP.
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The Low Back Car. . -

Allegro moderato.

LOVER.
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s Wearing of the Green.

Allegro moderato. . IRISH A’IR.
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Oh, Ye Teafrs..
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